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Solstice

(Meta-vector frilogy)

Heaven \ Earth, Known\Unknown ... To frace the beginning of this archaic archetypal
vector's origin in history of mankind is beyond the powers of the Olympic gods themselves and
mighty Tengri, the Turkic ruler of the sky. The unfathomable stability of this vertical at all fimes
and on all continentssurely has reasons, obvious and hidden, which are so attractive to man.

Since the ancient times the eyes of the people were chained to the sky and its chief dei-
ty, the Sun; it was giving life and taking it back at its unfathomable whim. The vast majority of
archaic religions and mythologies were associated with heaven and its deified inhabitants.
The light of the sky was reality, magic, deity...

Today, the people’s eyes change their direction, the ghostly light at an arm’s length
eclipsed the light of the stars and the sun, the sky became closer...

The themes of this frilogy are binary oppositions, like rational and irrational, as well as total
conditionality of human thinking. What factors influence our individual monad, thrown in this
particular point of time-space not by our own willg | got focused on three, in my view, most
powerful and exciting conditionalities: religion, astrology, and the most powerful factor of our
time — digital reality...

In this project | explore what else, and most importantly, how can photography speak
today, in the age of technological singularity’s approximation. Is it capable of provoking ex-
istential reflections, questions, commentaries...

CoAHLEeBOPOT

(MeTaBeKTOpPHAS TPUAOIMS)

He®o — 3eMA4, U3BECTHOE — HEM3BECTHOE... [I[DOCAEAUTL B UCTOPUM YEAOBEYECTBA HAYO-
AO BO3HUMKHOBEHMS 3TOTO CAMOTO OPXAMYHOTO APXETUMMHECKOTO BEKTOPA HE MOA CUAY ACXKE
OAMMIMUNCKMM BOTraM U TIOPKCKOMY MOBEAUTEAID HEDA TEHIPU. Y HEMOCTUXKMMOM YCTOMYMBO-
CTU BTOTO BEKTOPA BO BCE BPEMEHA M HO BCEX KOHTUHEHTAX, HOBEPHIKA €CTb NPUYMHbI, IBHbIE
M CKPbITblE, KOTOPbBIE TAK MPUTATATEABHbBI AAS HEAOBEKA.

K He®y, 1 K ero rAaBHOMY BoxecCTBY — COAHLLY U3APEBAE OblAM MPUKOBAHbI B3OPbI AOAEN,
OHO AQBOAO XXM3Hb U MO CBOEM HEMOCTMXMMOM NPUXOTU ee 3aBMPAA0. ABCOAIOTHOE BOAb-
LLIMHCTBO APXAUYHBIX PEAUTMM M MMAOOAOTUIM ObIAM CBA3AHBI C HEOOM 1 €10 ODOXXECTBAIEMbI-
MU obuTaTEAIMM. CBET HEDQ BObIA PEAABHOCTBIO, MArMen, BOXECTBOM ...

CeroaHs B30Pbl AIDAEN MEHSIOT CBOE HAMPABAEHME, MPU3PAYHbIM CBET HO PACCTOAHMM
BbITAHYTOM PYKM 3OTMUA CBET 3BE3A M COAHLLA, HEOO CTAAO BAMXKE... HEDO CXXAAOCH AO PA3ME-
PA 3KPAHA.

Tema 3TOM TOMAOTUKM — TOTAABHAS OOYCAOBAEHHOCTh YEAOBEYECKOTO MbILLAEHMUS. KOkme
AdOAKTOPbI BAMSIOT HAO HALLY MHAMBUMAYQAbHYKO MOHOAY, HE MO HALLEM BOAE 300POLLUEHHOM
B AQHHYIO TOYKY BRPEMEHM-MPOCTPAHCTBAZ A OCTAHOBMACSH HO TREX, C MOEM TOYKM 3PEHMS, CO-
MbIX BAMSTEAbHbIX 1 3OXBATLIBAKOLLIMX OOYCAOBAEHHOCTIX: PEAMUTUS, ACTPOAOTUS M CAMBIM MOLLL-
HbIM JOAKTOP HALLIETO BPEMEHM, — LMADPOBAS PEAABHOCTb.

B 3TOM NpoOeKTe 9 MCCACAYIO — HTO XE eLLE, U TAOBHOE KAK, MOXET rOBOPUTb GOOTOrpPa-
doMA CETOAHS, B BEK MPUBAMKEHUI TEXHOAOTMHECKOM CUHIYAIPHOCTM. CNOCOBHA AM OHA NPO-
BOLLMPOBATH 3K3MCTEHUMAAbHbIE PA3MbBILLAEHMUS, BOMPOCHI, KOMMEHTAPUMU ...
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Solstice*. The Brahma's Day

The mirrored tracks of the sun are an allegory of photography’s ontological essence.
At the same time, a brief but unfinished history of religions and mythological thinking is getting
revealed through this sequence of photographs.

In this typology | used such elements of expressiveness as oblique and diagonal lines sym-
bolizing dynamics, for instance — ascent, descent, emergence, disappearance. In my case,
they symbolize the interaction and dialogue with the sky that gets inexorably weakened in our
virtualized world of post-truth, or according to Victor Pelevin, the world of “triple disbelief” —
in politics, in the media and in the future...

Another additional reading of the typology is the Brahma’s Day (the god of creation
in Hinduism) that lasts, according to the Bhagavata Purana, for 4.32 billion years, and with
an accuracy of 5% coincides with the estimated age of the Earth (4.54 — 4.57 billion years).

The series is dedicated to the sixtieth anniversary of the pacifist sign (the peace sign

and the hippie movement of the middle of the last century) celebrated this year (2018);
the first awakening of young people’s interest to meditation and Eastern religions.

*Solstice — in this Russian word, in its core meaning (to return, to reflect, to rotate) is the very es-
sence of photography: the movement of light, its transmission and perception.
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CoAHLEeBOpPOT*. AeHb bpaxmbl

OT3epPKAAEHHbIE TPEKM COAHLLO — OAAETOPUS OHTOAOTMYECKOM CYTM dpOTOrpadomm.
OAHOBPEMEHHO B 3TOM MOCAEAOBATEABHOCTU CPOTOrPAdDMIM OOHAPYXKMBAETCSA KPATKAS, HO
HE3AKOHYEHHAS MCTOPMUS PEAUTMIA U MUTJOOAOTUHECKOTO MbILLIAEHMS.

B 3TOM TMMOAOTMM § MCMOAB3OBAA TOKME SAEMEHTbI BbIPA3UTEABHOCTM KAK HOKAOHHBIE M AMC-
TOHOABHbIE AMHUM, CUMBOAM3MPYIOLLME AMHAMMKY, HOMPUMED — BOCXOXAEHME, HUCXOXAEHME,
BO3HWKHOBEHME, MCYE3HOBEHME. B MOEM CAYHOE OHM CUMBOAM3MPYIOT B3IAMMOAENCTBME U AUC-
AOT C HEDOOM, KOTOPbIM HEYMOAMMO CACBDEET B HALLIEM BUPTYAAMIMPOBAHHOM MMPE NOCTMNPAB-
Abl, A1 MO BukTopy MNeAeBMHY MUPE (TPOMHOMO HEBEPUM — B MOAUTUKY, B MEAMA M B OYAYLLIEE...

ELLLe OAHO AOMOAHUTEABHOE MPOYTEHME TUMOAOTUM — AeHb Bpaxmbl (6ora TBOPEHUS B MH-
AYM3ME), MPOAOAKAOLLMNCA COTAQCHO «bXxaraBata-nypaHe) 4,32 MUAAMAPAQ AET, U C TON-
HOCTbIO AO 5 % COBMOACET C NPEANOAOXKMUTEABHBIM BO3PACTOM 3EMAM (4,54 — 4,57 MAPA A€ET).

Cepms NOCBALLLEHO OTMEYAEMOMY B ITOM roay (2018) LLECTUAECITUAETHEMY IOBDMAEID

NAUMTOUCTCKOrO 3HAKA (3HAKA MMPA U ABUXKEHMUS XMMMM CEPEAMHBI MPOLLIAOTO BEKA), MEPBO-
MY NPOBY>KAEHMIO MHTEPECA MOAOAEXM K MEAMUTALLMM U BOCTOUHBIM PEAUTUSIM.

*COAHLLEBOPOT — B 3TOM PYCCKOM CAOBE, B €0 3HAYEHUM ((BO3BPALLIATh, OTPAXKATh, BPALLATH))
3MKAETCS CAMA CYTb POTOMPACOUM — ABMXKEHME CBETA, €ro NepeAqyd 1 BOCIpHUIThE.,
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Starfall. 3BE3AOMAA.

Mirrors of fate 3EePKAAQ CYAbObDI



Starfall. Mirrors of fate

Round cosmological photos where there is neither top nor bottom; lines and patterns
in which are created exclusively by the light of the sun and the stars, these primary sources
of light.

Twelve abstract round images is a reference to astrological Natal charts. Circles and
exquisite figures drawn by the sun on the water, are associated with circles of human life
with its ups and futile existence, and the tracks of stars directed at them are their inevitable
fateful influence; they are like arrows of Cupid and Thanatos,shot after us at the very begin-
ning of our landing.

Print on gelatin-silver paper from two negatives — one with tracks of the stars and
the moon, the other with tracks of the sun on the water; their combination symbolizes
the archaic image of the merger of heaven and earth.

Photos are only four, like corners of the earth and seasons, but turning each of them
thrice, right according to the number of months in each season, we get twelve — a refer-
ence to astrological Natal charts, indistinguishable among themselves for the unprepared
viewer.

*At the exhibition, due fo the black background and glass design,
the viewer becomes clearly visible in the image and for a time

becomes an integral part of it.

3BE3A0MNAA. 3EPKAAQ CYAbLObI

Kpyrable KOCMOAOrMyeckme doTorpadomm, rA€ HET HM BEPXA HU HU3A, AMHUK U Y30pPbI
B KOTOPbIX CO3AQHbI MCKAKOYMTEABHO CBETOM COAHLLA M 3BE3A, MEPBOMCTOYHMKAMM CBETA.

Koyt M U3bICKOHHBIE COUTYPbI, PUCYEMbIE COAHLIEM HA BOAE, QACCOLMMPYIOTCS
C KPYraMM>KM3HUYEAOBEKQ, C €70 BIAETAMM U HUKYE MHBIM CYLLLECTBOBAHMEM, O HOMPABAEHHbIE
B HUX TPEKM 3BE3A — WX HEOTBPATUMOE CYABOOHOCHOE BAMSHME, KOK BYATO CTpeAbl AMypdad
1 TOHATOCA BbIMYLLLEHbI HOM B CAEA B COMOM HAYOAE HALLIETO MPU3EMAEHMS.

MevyaTb HO XXEAATUMHO-CePeBPIHHOM BymMmare C ABYX HETATMBOB, OAMH C TPEKAMM 3BE3A
M AYHOM, APYrOM C TPEKAMM COAHLLO HO BOAE, MX COBMELLLEHME CUMBOAMIUPYET APXANYECKMI
0BpA3 CAUAHMA HEDQA U 3EMAN.

PoTOrpAcOUM BCErO YeThipe, KOK CTOPOH CBETA M BPEMEH FOAQ, HO MOBEPHYB KAXAOE
TPM PA3A, MO KOAMYECTBY MECSLLEB B KODKAOM BPEMEHM FOAQ MOAYYOEM ABEHOALLOTD — OTChIA
K ACTPOAOTMYECKMM HATAAbHBIM KAPTAM, HEOTAMYMMBbIX MEXKAY CODOM AA HEMOATOTOBAEHHOTO
3pUTEAS.

* Ha BbICTABKE 3Q CYET YHEPHOIO QOOHA M OCDOPMAEHMS CTEKAOM, 3PUTEAD,
CTAHOBMTCS OTYETAMBO BUAEH HA M30OPDAXKEHMUM, M HO BPEMS CTAHOBUTCSA
€ro HEOTEMAMMOM YACTbIO
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Pasture of Bright Fishes. [TacToOULLLE APKMX PBbID.
Manitou's Advent Mouwecteme MaHUTy




Pasture of Bright Fishes.
Manitou’s* Advent

Polyptych.
Time of creating — Kalpa** “Shveta-Varakha”

The series refers to the black square of Kazimir Malevich. Photographically, it could have
looked just like a piece of black, overexposed gelatin-silver photo paper... Expanding the
time range of our vision, we can suddenly find in it some different meanings and readings...

Seascapes unchanged for billions of years, captured on medium-format film inter-
spersed with digital graphics. About the main, significant event of our generation — emer-
gence of mobile Internet where one of the visual moves is to illustrate hypothetical simi-
larity of the analog photo process (overexposed, light-burned negative) with digital data
carrier.

Overabundance in informational — as well as material - sphere turns into a negative
in the bright future. It's in this analog photography that the positive corresponds to the neg-
ative and vice versa, while choice and measure create harmony.

Between the dark past and the bright future — black karmic, suprematist square, point,
moment of the present, manifestation of the future invisible to contemporaries ... displayed
by nobody or somebody ...

*In “S. N. U. F. F.” novel by Victor Pelevin, word Manitou is used in three meanings —
spirit, monitor and money.

**Another additional reading of typology is Kapla — unit of time measurement in Hinduism
and Buddhism — the “day of Brahma” lasting, according to Bhagavata Purana, 4.32 billion years.

NacTtouLLLe FpKMX PbIO.
MouLuectsme MAHUTy*

[ToAunTUX.

Bpems cozaaHus — kaabna** «LlIseta-sapaxan

Cepusd OTCbIAGET K YHEPHOMY KBAAPATY Kasmmmpa Maaesmyda. PoTorpadomyeckm oH
MOT Obl BbIFAJAETH MPOCTO KYCKOM YEPHOM MEPECBEYEHHOM XXEAQTUHO-CEPEDPIHHOM dPO-
TO6YyMaru... PacLumpme BDEMEHHOM AMAMNA30H HALLETO B3rA9AQ Mbl MOXEM BHE3AMHO OG-
HAPY>XXMTb B HEM HECKOABKO MHbIE CMbICAbI M MPOYTEHME. ..

HensMeHHbIM B TE4EHUM MUAAMAPAOB AET MOPCKOM MEMN3AXK, CHATbIM HO CpeAHedDOP-
MOATHYIO MAEHKY C BKPAMAEHMAMM LLMAOPOBOM rPAdOUKM, KOTOPAS FTOBOPUT HOM O 3HOKOBOM
COObITUM HALLETO MOKOAEHMI — MPULLECTBMM MOOMABHOIO MHTEPHETA M LIMAOPOBbLIX HOKO-
nUTEAEN, TA€ OAMH M3 BU3YAABHbBIX XOAOB — MPOUAAKOCTPUPOBATH TMMNOTETUHECKYIO CXOXECTb
AQHOAOIOBOro OOTOMPOLLECCA (MEPEXKEHAN CBETOM CPOTOMAEHKA 1 dboTOBYyMara) ¢ umdp-
POBbIM HOCUTEAEM MHADOPMALLMM.

MNepen3bblToK B MHADOPMALMOHHOMU, AQ U B MATEPUAABHOM CAOEPE MOXET HETATUBHO
OTPA3UTbCSH B CBETAOM OyayLLLEM. TOK MMEHHO B OHOAOTOBOM CPOTOrPAdomM, NO3UTMB COOT-
BETCTBYET HEFATMBY M HOOBOPOT, A BLIOOP M MEPA CO3AAIOT FTAPMOHMUIO.

Me>XAY TEMHbBIM MPOLLIABIM M CBETABIM DYAYLLIMM — YEPHbIM KAPMUYECKMI, CYNPEMO-
TU4ECKMIA KBOAPAT, MOMEHT HACTOALLLETO, HEBUAMMOE COBPEMEHHUKAMM MPOIBAEHME BY-
AYLLLETO... HUIKEM UAM KEM-TO MPOSIBAIEMOE. ..

*B pomaHe Buktopa lMNeaesmHa «S.N.U.F.F.» CAOBO MQHUTY MCMOAB3YETCS B TPEX 3HAYEHMAX —
AYXd, MOHUTOPA, U AEHET.

*Kaabrna — eAMHULA M3MEPEHUS BPEMEHM B MHAYMIME U DyAAM3IME — (AEHb Bpaxmbin,
MPOAOAXKQIOLLIMICS COTAQCHO «bxaraBata-nypaHen 4,32 MUAAMAPAQ AET.
























Eduard Leven is one of the few well-known art photographers living beyond
the Urals. He is one of those photographers who started off their creative career
with classic analog photography. Now, upon successfully switching to digital era, he
continues to develop his expressive language and philosophically explore the visual
component of this world in this new capacity, applying traditional techniques.

Selected personal exhibitions:

2023 — Museum of Local History Novosibirsk

2021 — “Art of Foto” gallery, Saint Petersburg

2020 — Museum Erarta, Saint Petersburg

2018 — Museum of Local History Novosibirsk

2017 - City Center of Visual Arts Novosibirsk

2017 — “Galleryindex” Korea

2016 — Museum of Local History Novosibirsk

2010 — SB RAS House of Scientists exhibition hall, Novosibirsk
2007 — The Lumiere Brothers gallery, Moscow

2007 — Novosibirsk Art Museum

2005 - The Lumiere Brothers gallery, Moscow

2005 - “Galerie Lind” Villach, Austria

2005 — Costacciaro-Corso Mazzini. Gubbio, Italy

2004 - “Connection” gallery, Novosibirsk

2004 - Krasnoyarsk Museum Center, Krasnoyarsk

2003 — The German Consulate, Novosibirsk

2003 - “Vneshtorgbank” gallery, Novosibirsk

2001 — SB RAS House of Scientists exhibition hall, Novosibirsk

Collections:

State Museum and Exhibition Center ROSPHOTO
State Museum of A.S. Pushkin
Erarta Museum, Saint Petersburg
Museum of the Russian Photography
Lumiere Brothers Center for Photography
Novosibirsk State Museum of Local History and Nature
Private collections in Austria, Italy, Korea, Japan

DAyapA AEBEH — OAMH M3 HEMHOTUX M3BECTHbIX APT-GOOTOrNPAJOOB, XXMBYLLIMX
30 YpaAom. OH OTHOCHUTCS K TeM GOOTOTPAGDAM, KOTOPbLIE HAOYMHAAM CBOLO TBOPYE-
CKYIO BMOrpadomio ¢ KAQCCHUYECKOM OHAAOTOBOM GoOTOrpAdomm. Tenepb, YCNeLIHO
nepenas B LMAOPOBYIO 3PY, OH, MPUMEHS TPAAMLMOHHbBIE M LMD OBbIE TEXHOAOTUM,
PA3BMBAET CBOM BbIPA3UTEABHBIM 93bIK GOOTOTPAGOMM U MPOAOAXKAET FOUAOCOTDCKM
MCCAEAOBATb BU3YOAbHYIO COCTABAAOLLLYIO DTOFO MMUPA.

V]36pC1HHbIe NnepCOHAAbHbIE BbICTAOBKM!

2023 — HOBOCUBUPCKMIM TOCYAQPCTBEHHbIM KPAEBEAYECKMM MY3EM
2021 —Tanepes «Art of Foton, CaHrkT- MNeTtepbypr

2020 — My3zein SpapTta, CaHkT- MNMetepbypr

2018 — HOBOCUBUPCKMIM TOCYAQPCTBEHHbIN KPAEBEAYECKMIM MY3EM
2017 —TOPOACKOU LLEHTP M300PA3UTEAbHbBIX MCKYCCTB (ML)

2017 — «Galleryindex» Ceya, Kopes

2016 — HOBOCUBUPCKMI TOCYAQPCTBEHHbIN KPAEBEAYECKMM MY3EM
2010 — BbICTABO4YHbIM 30A AOMA y4eHbix CO PAH, HoBocmbupck
2007 — Tanepes «mm. bpaTtbeB Atombep» MoOCKBa

2007 — HOBOCUMBUPCKMIM TOCYAQPCTBEHHbIN XYAOXECTBEHHbIM MY3EN
2005 — Taaepes «mm. bpaTbeB Atombep» MOCKBA

2005 — «Galerie Lindy Villach, AscTpus

2005 - Costacciaro-Corso Mazzini. Gubbio, Utaams

2004 — Tanepes «Connectiony HoBocubupck

2004 - KpacHosapckmi MyseinHbin LleHTp, KpacHospck

2003 — KOHCYAbCTBO 'epMaHmm, HoBocMbBUpck

2003 — Taaepesq BHeLuToproaHka, Hosocmbumpck

2001 — BbICTABO4YHbIM 30A AOMA Y4eHbix CO PAH, HoBocmbupck

KoAaaekumm:

My3eMHO-BbICTABOYHbIM LLEHTP «PocdboTon
FfrocyaapctseHHbiM mysen A.C. MNyLknHa
My3sen Poccumckom Potorpadomm (MPP)
Myzen «3paptan, CaHkT-Netepbypr
LeHTp dooTorpadomm MmeHm 6patbes Atombep
HoBOCUMBUPCKMIM TOCYAQPCTBEHHbIM KPAEBEAYECKMIN MY3EM
HaCTHblE KOAAEKLMM ABCTPUM, UTaAMKM, Kopee, dnoHmnm
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