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SOLAR CALLIGRAPHY

Big Data Art

2Ayapa AeseH
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Surya-Sutras Cypba-CyTpbl

2020 2020



Surya-Sutras.

It was only later — Aphrodite, born from the sea foam, “Black Square” and Van Gogh,
the Shamans Sabbath and the gentle Whisper of Shiva... And the very first enlightening
experience of ancient people seems to have been associated with the early morning Sun
majestically painting a sparkling golden path stretching to the horizon on the calm surface
of the water...

When | look at this flickering calligraphy of light, it seems to me that in reality it is a kind
of light's carrier of information, a coded divine algorithm, a seed, a text, a program code,
and we are just a long-playing consequence of these incomprehensible waves...

We tend to forget and completely ignore the usual and obvious things — for instance,
that life on our planet originated precisely because of sunlight illuminating the ocean. And
so photography, as the art of wordless transmission of knowledge, can allegorically illustrate
this phenomenon that still lasts.

Cypbg-CyTpbl.

310 y>Ke NOTOM OblIAa ACPPOAMTA, POXACIOLLLAICE M3 MOPCKOM MeEHbI, (HepHbIM
KBOAPA™ W Bawr-Tor, lWabaw LLamaHOB 1 HexHbin Lenot LuBbl... A camoe nepsoe
MPOCBETAMOLLLEE MEPEXMBAHUE APEBHUX AIOAEM, BO3MOXHO, ObIAO CBI3OHO C PAHHUA
yTPEHHUM COAHLLEM, BEAUHECTBEHHO PUCYIOLLLUM HA CMIOKOMHOM FAQAM BOAbI CBEPKAIOLLLYIO
30AOTUCTYIO AOPOTY YXOASLLLYIO K TOPU3OHTY...

Koraa a CMOTpIO HO 3TY MEPLAIOLLYIO KAAAUIPAOUIO CBETA, MHE MEPELLMTCH, YTO
HAO COMOM AEAE I3TO HEKMM CBETOBOM HOCUTEAb MHADOPMALLMM, 3AKOAMPOBAHHbLIM OOXECT-
BEHHbIM AATOPUTM, CEMS, TEKCT, MPOINPAMMHbBIM KOA, O Mbl — 3TO AMLLIb AOATOUIPAIOLLLEE
CAEACTBME DTUX HEMOCTMXKMMBbIX BOAH. ..

Ham CBOMCTBEHHO 3A0bLIBATL M COBEPLUEHHO HE 3AMEYATb MPUBLIYHBIE U O4YEBUAHBIE
BELLLM, HAMPUMEP — TO, YTO XM3Hb HO HALLEM MAAHETE 3APOAMAACH MMEHHO BAQroAQps
CBETY COAHLLO, OCBELLIABLLEMY OKeaH. N dooTtorpadoms, KaK MCKYCCTBO 6ECCAOBECHOM
nepeAaym 3HOHUS, MOXET AAAETOPMYHO MPOUAAKCTOMPOBATL ITOT AO CMX MOP AAALLIMMCS
dbeHoMeEH.
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Zhangs.

One of the meanings of the word Zhang is the text volume unit in China, as well
as the measure of length = 100 tsuns (circa 3 m); that is, the measure of text. And so — measure,
faith, unattainable fruth and the man, the lord of the word, are the themes of this series.
Nowadays, in the oversaturated contradictory informational field, the zigzag of evolution
is scribing out a hieroglyph yet unknown in the Celestial Empire, and unraveling its meaning
and consequences for future generations is one of the most worthy tasks.

Numerous filmings of the sun’s flares on the water with a long exposure became,
to me, a discovery and visualization of the unpredictable and exquisite lines-tfracks drawn
by it. At the slightest strengthening of the wind, they were turning into the rampant power
of primordial Chaos. This endless play of sun, water and wind was intoxicating and seeming
to tell, in an intricate unknown language, various stories about the world, departed deities
and people.

Through turning on the imagination, on some photos of chaotic fracks one can discern
images and plots. On the others, from fragments of the solar path | selected a semblance
of written signs or hieroglyphs. While collaging, | was performing with them exactly the same
operations that occur every second in the modern informational field; | was cloning, mirroring,
turning upside down... From these “writings” with image-plots, the book pages of my narra-
tive got formed, stretching back in tfime from the beginning of the words origin...

By repeatedly cloning these conventional scripts, | received endless ornaments or
scrolls-narratives — the textures evoking the associations with program-codes of algorithms
that control foday’'s information flow.

*Reading the word “calligraphy” as “KaliGraphy”, one can conclude that today the furious Kali
seems to be up to something; she has thrown away her bloodied sword and wields the word only —
this fool of destruction and creation underestimated by man.

Y>KQAHBbI.

OAHO M3 3HAQYEHUM CAOBA YKAQH — eamHuLa O0BbEMa TekCcTa B Kutae, a eLue mepa
AAMHBI = 100 LyHen (OKOAO 3 M), TO eCTb MepPQA TEKCTA. MTAK, mepaq, Bepqa, HEAOCTMXKMMAS
MCTMHA M YEAOBEK, BAOALIKA CAOBA — TeMbl 2TOM cepumn. CEeroaHs, B nepeHAChILLEHHOM
MPOTUBOPEYNBOM MHGDOPMALMOHHOM MOAE 3MUI3AT DBOAIOLMM BbIMMCHIBAET €LLLE HEM3BECT-
HbIY B MOAHEBECHOU MEPOTAMAD, PA3rAAQTh €0 3HQYEHME M MOCAEACTBUS AAS OYAYLLIMX MO-
KOAEHMUI — 30AQ4Q M3 AOCTOMHEMLLIMX.

MHOrOYUCAEHHbIE CbEMKM BAMKOB COAHLLO HQ BOAE C AAMHHOM BbIAEPXXKOM CTAAU AAS
MEHS OTKPbITUEM U BM3YAAMIALUMEN HAPMCOBAHHbIX MM HEMPEACKA3YEMBbIX M M3bICKAHHbIX
AMHUM-TPEKOB. 1o MAAEULLIEM YCHUAEHMM BETPA OHM MPEBPALLLAAMCH B OYHMHYIO MOLLLb Mep-
BO3AQHHOro Xaoca. 31a 6€CKOHEeYHAs Mrpa COAHLA, BOAbl M BETPQA OMbIHIAQ MU KAK-OYATO
PACCKA3bIBAAQ HO HEM3BECTHOM H3bIKE PA3HbIE MCTOPUM O MUPE, YLLIEALLIMX BOrax M AIOASX.

Ha HekoTopbix OTOrPAqOMAX XQOTUYHbIX TPEKOB, BKAIOYMB BOOBDAXKEHME, MOXKHO pA3-
rAsA€Tb 06pPa3bl M ClOXKeTbl. Ha ApyrmX, M3 QopArmMeHTOB COAHEYHOM AOPOXKU 5 OTOBPAA
noaobume NMCbMEHHbIX 3HAKOB MAM MEPOTAMAPOB. KOAAGXKMPYS, 5 MPOAEABIBAA C HUMU TOYHO
TaKMe XXe onepaumm, KOTOpble eXeCeKYHAHO MPOUCXOAIT B COBPEMEHHOM MHQPOPMALM-
OHHOM MOAE: KAOHMPOBAA, 3E€PKAAMA, MEPEBOPAYMBAA C HOM HO TOAOBY... M3 3TUX (MTMCbMEH-
HOCTEeM) C CIOXKETAMM — 0BPA3AMU CAOXKMAUCH KHUXKHbIE CTPAHMLLEI MOEIO NOBECTBOBA-
HUS, NPOTIXKEHHOIO BO BPEMEHM OT HOYOAQ 3APOXKAEHMS CAOB...

MHOrOKpPATHO KAOHMPYS 3T YCAOBHbIE MUCbMEHA, 1 MOAYYMA BECKOHEYHbIE OPHAMEH-
Tbl AWM CBUTKM-AEHTbI, QOAKTYPbI BbI3bIBAKOLLIME ACCOLMALIMMU C MPOrPAMMAMU-KOAOMM QA-
FOPUTMOB YMPABASIOLLIMX CEFOAHALLIHUM MHOQDOPMALMOHHBIM MOTOKOM.

*MPOYNTAB CAOBO (KAAAMIPAGOUN KAK (KA padgomsy, MOXXHO CAEAQTh BbIBOA, HTO CEMOAHS
APOCTHAS KOAM, KOXKETCS, YTO-TO 3ATEBAET, OHA OTOPOCUAQ CBOM OKPOBABAEHHbIN MEY U OpYyAyeT
TOABKO CAOBOM, DTUM HEAOOLLEHEHHbBIM YEAOBEKOM OPYAMEM PA3PYLLEHMS M CO3MAQHMS.
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Dream Catcher 2.0. AoseL, cHoB 2.0.

Curator of Chaos Kypartop Xaoca

2021 2021



Dream Catcher 2.0.
Curator of Chaoos
(BigDataArt)

The main tools of evolution — quantity, mutations and selection, thanks to modern dig-
ital technologies, suddenly found themselves in the hands of the photographer. Under
“mutations”, though, he assumes the wonderful coincidences, from his point of view, and
reserves the choice for himself, including his natural pattern recognition system. “Provo-
cation of accidents” with an incredible number of frames becomes a powerful tool of his
Zen-hunting for artistic images, awakening in him the ancient instincts and mythological
thinking that have not yet been completely repressed by civilization.

The archaic hunter, collector of unusual plants, catcher of prey and luck was getting
formed through attention to omens, patterns, accidents and his freedom of choice. Thanks
to this freedom, and perhaps at the same time, a fairy-tale world of spirits and gods was
born in parallel with the real world, designed to choose favorites, help or, conversely, punish
for wrong actions; in other words, to curate.

The same ancient mechanics is also working in photography, in this objective instrument
of peering and letting into the world of images-spirits. It was them who were the goal and
prey of my photographic meta-fishing, or in other words, the mystical performance-mara-
thon. After four months of almost daily live reports from the surface of the water, the catch
turned out to be rather modest; | proved to be able to choose just a few moderately fab-
ulous and space-cleansing images from the Chaos of tracks drawn by the sun, while 99.99
percent of the frames ended up in the sacrificial basket.

In addition to calculating numerous subtle parameters-signs of the wind, sun and waves
(“The Excitement of Waves” algorithmic discipline) |, like the ancient hunters bewitched
by expectations, tried to appeal to the spirits of these elements — praying, sleeping little
and eating little, taking power plants. And indeed, all this time | was feeling a kind of pow-
er and fanatical obsession. At times it seemed to me that | was a guide of spirits or even
the Curator of Chaos himself recognizing the images worthy of lingering for a few seconds
in eternity.

At some point | got a feeling that | might stop; there is no need to be greedy, the initial
course of the sea shaman has beenpassed. | don’'t know what was it that influenced my
luck — a Chance, the incredible number of frames (BigData) or the patronage of Spirits -
but | would like to sincerely thank all those involved, regardless of their location in the hori-
zons of existence.

AoBselL, cHoB 2.0.
Kyparop Xaoca
(BigDataArt)

OCHOBHbIE MHCTPYMEHTbI 3BOAIOLMM — KOAMYECTBO, MYTALIMKM M OTOOP, BAAroAaps
COBPEMEHHBIM LIMADPOBLIM TEXHOAOTUSIM HEOXMACHHO OKA3QAMChH B PYKAX dooTorpadopd.
MPaBAQ MOA MYTALIMSIMM OH MPEANOAQTAET YYAECHbIE C €ro TOYKM 3PEHMU CAYHAMHOCTH,
a BbIOOP OCTABASET 30 COOOM, BKAKOHYAS CBOKO ECTECTBEHHYIO CUCTEMY PACMO3HOBAHMS
06pa30B. «MPOBOKALIMS CAYHAMHOCTEM) HEMMOBEPHbBIM KOAMYECTBOM KAAPOB CTAHOBMTCS
MOLLIHBIM OPYAMEM ETO A3EH-OXOTbl 30 XYAOXKECTBEHHBIMM OBPA3AMMU, MPOOYXKAQS B HEM
APEBHME ELLE He AO KOHLLO BbITECHEHHbIE LIMBUAM3ALMEN MHCTUHKTbI M MUODOAOTUYECKOE
MBILLIAEHME.

APXAUYHBIM OXOTHMK, COBUPATEAb HEOBbIYHBIX PACTEHMM, AOBELL AODBLIYM K YAQHM ADOP-
MMPOBAACSH BHUMAHMEM K MPOUMETAM, 3AKOHOMEPHOCTIAM, CAYHAMHOCTAM M CBOEM CBODO-
AOM BbIBOPA. bAaroaaps 3ToM CBOBOAE, M BO3MOXHO B TO XK€ CAMOE BPEMS, MAPAAAEAD-
HO PEAABHOMY MMUPY 3APOAMACH CKA3OYHBIM MUP AYXOB M GOroB, MPM3BAHHBIM BbIOMPATL
AMOBUMLLEB, MOMOTATb MAM HOOBOPOT HOKA3bIBATL 30 HEMPOBUAbHbBIE AEMCTBUSA, MHAYE TOBO-
P — KYPUPOBATb.

DTA Xe APEBHAY MEXAHMKA pABOTaET M B dpoTorpadoum, B 3TOM OOBEKTMBHOM OpPY-
AV BCMATPUMBAHMSA U BITYCKAHUS B MUP OBPA30B-AYXOB. OHM U GBAFAMCH LLEABIO U AODbIMEN
MOeN POoTOrpPacOUIECKOM METAPLIOAAKM, MAUM APYTUMM CAOBAMM, MUCTUHECKMM MNep-
FOMAHCOM-MAPAGOHOM. TTOCAE HETbIPEX MECALLEB MOHTU EXEAHEBHbIX MPAMbIX pPe-
NOPTAXEM C MOBEPXHOCTM BOAbI, YAOB OKO3OACH BECbMA CKPOMHBIM; 9 CMOT BbIOPATH
13 XaOCA HOPUCOBAHHBIX COAHLLEM TPEKOB COBCEM HEMHOTO B MEPY CKA304HbIX M OYMLLLAIO-
LLIMX NPOCTPAHCTBO 0BPa30B, A 99,99 NpOLLEHTOB KOAPOB OKA3AAMCH B XXEPTBEHHOM KOP3MHE.

Kpome BbIMUCAEHMA AMHOTOYMCAEHHbBIX TOHKMX MAPAMETPOB-MPUMET BETPA, COAHLA
M BOAHbI (AATOPUTAMMUYECKAS AMCLUMMAMHA «BOAHEHME BOAHY), 1, KOK M APEBHUE OXOTHMKM,
OKOAAOBOHHbIM OXMAQHUAMM, MbITAACS B3bIBATb K AYXAM ITUX CTUXMIMA — MOAMTBCH, MOAO
CNaTb U €CTb, MPUHUMATL PACTEHUS CUAbI. U AEHUCTBUTEABHO, BCE 3TO BPEMS S OLLLYLLIOA
HEKYIO CUAY M GOAHATUYHYIO OAEPXMAMOCTb. BDEMEHAMM MHE KA3TAOCH, YTO 1 MPOBOAHMK
AYXOB MAM ACKE CAMOTO KypaTopa XAoCda, pACMO3HALLLETO 06PA3bl, AOCTOMHbIE 30AEP-
>KATbCH HO HECKOABKO CEKYHA B BEYHOCTM.

B KOKOM-TO MOMEHT s MOYYBCTBOBOA, YTO AMOXHO OCTAHOBMUTHLCS; HE CTOMT XXAAHMYATD,
HOYCQAbHbIM KYPC MOPCKOTO LLIOMAHA MPOMAEH. He 3HAI0, 4TO MOBAMAAO HO AMOU YAQHU —
CAy4aM, HEMAMOBEPHOE KOAMYECTBO KAAPOB (BigData) mAM MOKPOBUTEALCTBO AYXOB; HO XO-
TEA Obl MICKPEHHE MOBAArOACPUTL BCEX MPMYACTHBIX HE3ABUCUAO OT UX MECTOHAXOXAEHMS
B TOPU3OHTAX ObITLA.

































Manitou Coins MOHETbI MAOHUTY
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Manitou Coins*
(Solar cryptography)

From the height of time, looking closely with the mythical Gryphon's eye, we can see that
our unique and inimitable “Spirit of the Time" has its own quirks — most of all he likes monitors
and money.

| got a try to cross-breed these material phenomena — the coins and monitors that are
already disappearing from our reality — and in the outcome | received these here Manitou
Coins**. Does this Manitou (Lord forgive me) exist and what his coins look like, is still unknown
to science, and therefore, through the will of chance and yours fruly as the Sea Shaman, let
'em look exactly like this.

*In Victor Pelevin's novel S.N.U.F.F., the word Manitfou is used in three meanings —
spirit, monitor and money.

**In Montagnais and Naskapi mythology, Manitou are underwater creatures, the owners of the areq,
fo whom offerings of tobacco are made during fravels.

MoHeTbl MaHUTY*
(ConHeyHas kpunTorpacoums)

C BbICOTbl BDEMEH, MPUCMOTPEBLLMCH 30PKMM B3TATAOM MUAPUYECKOTO PMADOHA, MbI
CMOXEM YBUAETb, YTO Y HALLETO YHUKAABHOTO M HEMOBTOPMMOTO (AYXA BPEMEHU), CBOMU
NPUYYAbl — BOAbLLIE BCETO OH AOOUT MOHUTOPbI M AEHbI .

A nonpoBOOBAA CKPECTUTb 3T  MATEPUAAbHbIE DEHOMEHBI — YXE YyXoadlime
M3 PEAAbHOCTU MOHETbHI M MOHMUTOPbI, HO BbIXOAE MOAYYMA MOHETb MaHuTy**. CyLuecTtsyeTt
AU, MPOCTU TOCMNOAM, MAHUTY, U KAK BbIFASAST €FO MOHETbI, HAOYKE MOKA €Lle HE M3BECTHO,
a NOTOMY, BOAEM CAYYAS U MEHS, KOK MOPCKOrO LLIAMAHQ, MYCTb OHU BbIFAFAIT UMEHHO TAK.

*B pomaHe Buktopa lNeaesmHa S.N.U.F.F. CAOBO MAQHUTY MCMOAb3YETCS B TPEX 3HAYEHMIX —
AYXA, MOHMTOPA M AEHET.

**B MUQDOAOTMM MOHTAHBE M HACKAMM MAHUTY — MOABOAHbIE CYLLIECTBA, XO39€BA MECTHOCTH,
KOTOPbIM AEAQIOTCS MOAHOLLIEHMS TABAKOM BO BREMS MyTELLIECTBMH.
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Manitou Coins*

As far back as in the XIl century AD, the first mentions of playing cards appeared in Chi-
na and Korea, even though they were made not of paper but of wood and bamboo then.
With their aid the people rivaled with their minds, spent their time fortune-telling and prophesy-
ing. Centuries later, the playing cards gradually moved to Arab countries and then to Europe,
altering significantly along the way.

Nowadays, their rounded corners shape paradoxically shiffed to one of the most com-
mon everyday objects of the global person — smartphones and bank cards. Their aerodynam-
ic shape, avoiding sharp corners, seems to ironically and subtly hint at the avoidance of acute
issues and certain probability of the traditional human civilization’s round-off. There is also
a probability of its making an unthinkable leap to an exorbitant height, or some smooth glid-
ing in the direction unknown to us, of which we can only guess... for example, Manitou playing
cards.

Who knows if suddenly the fairy-tale creatures depicted on the cards, born of the sunny
path’s two halves, will whisper to us what we, after all, need to hear...

*In Victor Pelevin's novel S.N.U.F.F., the word Manitou
is used in three meanings — spirit, monitor and money.

In Montagnais and Naskapi mythology, Manitou are underwater creatures,
the owners of the area, fto whom offerings of tobacco
are made during fravels.

KapTbl MAQHUTY*

Yxe B Xll Beke Hawien 2pbl B Kutae m Kopee MNOSBASIOTCS MEPBbIE YMOMMHAHMA O MUIMOAAbHbIX
KAPTOX, MPABAG OblAM OHM TOTAQ He OyMOaXHble, A M3 aAepeBa M 6ambyka. C KX MOMOLLLbIO
COCT430AMUCh B YME, MPOBOAMAM BPEMS, TAACQAM, MPOPOYECTBOBAAM. CMyCTa BEKA UIPAAbHBIE KAPTHI
MOCTEMNEHHO NEPEMECTUAMCL B APABCKME CTPAHbLI M 3aTEM B EBPOMY, 3HOYUTEABHO BUAOM3IMEHSACH
B MyTW.

CeroaHs Mx dOOpPMA C 3AKPYFAEHHbIMM YTAOMM CAMbIM NAPAAOKCAAbHBIM OBOPA30M NepeLLAd
HO OAHM M3 COMbBIX PACMPOCTPAHEHHbIX MOBCEAHEBHLIX MPEAMETOB FAODCABHOIO YEAOBEKA —
CMAPTAOHbI M BAHKOBCKME KAPThI. MX O3POAMHAMMYECKOS COOPMA, M3BEraIoLLas OCTPbLIX YTAOB,
KOK OYATO MPOHUMYHO M TOHKO HOMEKAET HA M3BEraHme OCTPbIX BOMPOCOB M HEKYID BEPOSTHOCTb
30KPYTAEHMS TPAAMLIMOHHOM YEAOBEYECKOM LIMBUAM3ALIMM. BO3MOXEH TAKXKE U €€ HEMbBICAUMBIN
MPbLKOK B 3QMPEAEAbHYIO BBICOTY, MAM XE MAGBHOE MACGHMPOBAHME B HEM3BECTHYIO HAM CTOPOHY,
O KOTOPOM MOXHO TOABKO FAAQTb... HAMPUAMEP MO UIPAABHBIM KAPTAM MAHMTY.

BbiTb MOXeET, I/I306pO)KeHHbIe HA KAPTAX CKA304YHblE CYLLLECTBA, POXAEHHbIE OT ABYX NMOAOBMHOK
COAHEYHOM AOPOXKK, HALLEMNYYT HOM TO, YTO Mbl BCE-TAKM AOAXKHbI YCABILLIATb...

*B pomaHe Buktopa lNeaesmHa S.N.U.F.F. cAoBoO MaHuty
MCMOAb3YETCS B TPEX 3HAYEHMIX — AYXQA, MOHMUTOPA U AEHET.

B mucborornim MOHTaHbE M HACKANM MAHUTY — MOABOAHbIE CYyLLIECTBQ,
X039€BA MECTHOCTH, KOTOPbIM AEAQIOTCS MOAHOLLIEHMS TABAKOM
BO BpEMS MyTELLECTBMUU.
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Waving of waves

It's like looking at the mountains
for many thousands of years.
They'll be rising and falling...
like waves on the water.

(Indian Vishnu mythology)

The water and the sun... this endless gliding of the sun’s glare on the water has been
going on and on for millions of years. A man can see this high-speed, mesmerizing dance
only with the maid of slow-mo video or long exposure. Hypothetically, the probable number
of the unique moments-frames just frightens the imagination!

Working on the project with solar tracks, | was often wondering, surprised at how different
the resulting frames, their range and their never-recurring mood and condition prove to be.
In some images, the track lines have some kind of inexplicable beauty, calm or expressive
emotion, frenzy, rhythm, tempo, or even passion — while other nearby frames are full of pow-
erful twisted chaos.

Exploring the numerous parameters of the forces influencing the drawing of the track
lines, | unexpectedly realized that, in fact, similar processes and forces work in the inner world
of a person as well. Allemotional states - the winds of thoughts, the orders of words, sensations;
the light of love and tenderness, truth and beauty, all the excitements and gusts of passion
are associatively transmitted through more or less harmonious lines. While darkness of hatred,
revenge, despair, confusion, misunderstanding is conveys chaos and rudeness in the lines...

Following the reflexive chain further, one can say that the calm reflection of the sun
is an ideal, an enlightened look, meditation that has seen the higher truth, and the waving of
the waves is the living life of the soul...

BOAHEHME BOAH

370 BCE PABHO 4TO CMOTPETH HA rOPbI
MHOTIO ThICSYeAETHH

OHu BYAYT B3ALIMATLCA M NAAQTS...
CAOBHO BOAHbI HO BOAE

(MHAamCKQas mmcboaorns BuLLiHy)

BOAQ M COAHLLE... 3TO BECKOHEYHOE CKOAbXEHME COAHEYHbIX BAMKOB MO BOAE MPOAOAXAETCS
YKE MUAAMAPAbI AET. YEAOBEK MOXET YBMAETb STOT CKOPOCTHOM 30BOPCXMBAIOLLIMIA TAHELL TOABKO
C NMOMOLLIBIO 30MEAAEHHOM BUAEOCHEMKM UAU AAMTEABHOM BbIAEPXKKM. TEOPETUHECKM BO3MOXKHOE KO-
AMYECTBO HEMOBTOPUMbIX MTHOBEHMIM-KAAPOB MPOCTO MyraeTt BoobpaxeHue!

PaboTtag HOA MPOEKTOM C COAHEYHBIMM TPEKAMM, § HOCTO 30AYMBIBAACSH M YAMBAIACS TOMY, KAK
CUABHO PA3AMHAIOTCA MOAYYMBLLUMECA KAAPDIMX AMATMA30H, MX HUKOTAQ HE MOBTOPAOLLLIEECAd HACTPOE-
HWE U COCTOIHME. HO OAHMX M3OBPAKEHMIAX Y AMHUM-TDEKOB €CTb KAKAS-TO HEOOBICHUMMAN KPACOTA,
CMOKOMHAS MAM DKCMPECCUBHAN DMOLLUA, DKCTA3, PUTM, TEMI, MAU ACKE CTPACTb. APYIMe Xe COCEeA-
HWE KAAPbI MOAHbI MOLLLHOTO MCKOPEXEHHOIo XaoCa.

MCCAEAYS MHOTOYUMCAEHHbIE MAPAMETPbI CHUA BAMAIOLLLUX HO PUCYHOK AMHWM-TPEKOB, 1 HEOXMACH-
HO AAg CceBs, OCO3HAA, 4TO, MO CYTH, MOAODHbIE MPOLLECCHI U CUABI PABOTAIOT M BO BHYTPEHHEM MUPE
4eAOBeKA. Bce aMOLMOHAAbHBIE COCTOAHUS — BETPbI MbICAEM, MOPIAKM CAOB, OLLLYLLLEHMM; CBET AIOOBM
M HEXXHOCTU, UCTUHbI U KPACOTbI, BCE BOAHEHMS M MOPbIBbI CTPACTM ACCOLMATUMBHO NepeAatoTcs boree
MAUM MEHEE TAPMOHUYHBIMM AUHUAMM. A MPOK HEHABUCTU, MECTU, OTHAHUS M AMKAS SHEPTUA PA3pYyLLE-
HUA NEPEAQIOTCA XAOCOM U TPYBOCTBIO B AMHMUSX. ..

CAeAys PEdOAEKCHBHOM LLEMOYKOM AQAbLLE, MOXHO CKA3dThb, Y4TO CMOKOMHOE HECMO3AHHOE
OTPOXKEHME COAHLLO — MAECA, MPOOCBETAEHHbIN B3rASA, MEAMUTALLMS, MPOABAAIOLLLAS UCTUHY, O BOAHEHWE
BOAH — XKMBCIS XKM3Hb AYLLIM ...
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Eduard Leven is one of the few well-known art photographers living beyond
the Urals. He is one of those photographers who started off their creative career
with classic analog photography. Now, upon successfully switching to digital era, he
continues to develop his expressive language and philosophically explore the visual
component of this world in this new capacity, applying traditional techniques.

Selected personal exhibitions:

2023 — Museum of Local History Novosibirsk

2021 — “Art of Foto” gallery, Saint Petersburg

2020 — Museum Erarta, Saint Petersburg

2018 — Museum of Local History Novosibirsk

2017 - City Center of Visual Arts Novosibirsk

2017 — “Galleryindex” Korea

2016 — Museum of Local History Novosibirsk

2010 — SB RAS House of Scientists exhibition hall, Novosibirsk
2007 — The Lumiere Brothers gallery, Moscow

2007 — Novosibirsk Art Museum

2005 - The Lumiere Brothers gallery, Moscow

2005 - “Galerie Lind” Villach, Austria

2005 — Costacciaro-Corso Mazzini. Gubbio, Italy

2004 - “Connection” gallery, Novosibirsk

2004 - Krasnoyarsk Museum Center, Krasnoyarsk

2003 — The German Consulate, Novosibirsk

2003 - “Vneshtorgbank” gallery, Novosibirsk

2001 — SB RAS House of Scientists exhibition hall, Novosibirsk

Collections:

State Museum and Exhibition Center ROSPHOTO
State Museum of A.S. Pushkin
Erarta Museum, Saint Petersburg
Museum of the Russian Photography
Lumiere Brothers Center for Photography
Novosibirsk State Museum of Local History and Nature
Private collections in Austria, Italy, Korea, Japan

DAyapA AEBEH — OAMH M3 HEMHOTUX M3BECTHbIX APT-GOOTOrNPAJOOB, XXMBYLLIMX
30 YpaAom. OH OTHOCHUTCS K TeM GOOTOTPAGDAM, KOTOPbIE HAOYMHAAM CBOLO TBOPYE-
CKYIO BMOrpadomio ¢ KAQCCHUYECKOM OHAAOTOBOM GoOTOrpAdomm. Tenepb, YCNeLIHO
nepenas B LMAOPOBYIO 3PY, OH, MPUMEHS TPAAMLMOHHbBIE M LMD OBbIE TEXHOAOTUM,
PA3BMBAET CBOM BbIPA3UTEABHBIM 93bIK GOOTOTPAGOMM U MPOAOAXKAET FOUAOCOTDCKM
MCCAEAOBATb BU3YOAbHYIO COCTABAAOLLLYIO DTOFO MMUPA.

V]36pC1HHbIe nepCOHAAbHbIE BbICTAOBKM!

2023 — HOBOCUMBUPCKMIM TOCYAQPCTBEHHbIN KPAEBEAYECKMM MY3EM
2021 —Tanepes «Art of Foton, CaHrkT- MNeTtepbypr

2020 — My3zein SpapTta, CaHkT- MNMetepbypr

2018 — HOBOCUBUPCKMIM TOCYAQPCTBEHHbIN KPAEBEAYECKMIM MY3EM
2017 —TOPOACKOU LLEHTP M300PA3UTEAbHbBIX MCKYCCTB (ML)

2017 — «Galleryindex» Ceya, Kopes

2016 — HOBOCUBUPCKMI TOCYAQPCTBEHHbIN KPAEBEAYECKMM MY3EM
2010 — BbICTABO4YHbIM 30A AOMA y4eHbix CO PAH, HoBocmbupck
2007 — Tanepes «mm. bpaTtbeB Atombep» MoOCKBa

2007 — HOBOCUMBUPCKMIM TOCYAQPCTBEHHbIN XYAOXECTBEHHbIM MY3EN
2005 — Taaepes «mm. bpaTbeB Atombep» MOCKBA

2005 — «Galerie Lindy Villach, AscTpus

2005 - Costacciaro-Corso Mazzini. Gubbio, Utaams

2004 — Tanepes «Connectiony HoBocubupck

2004 - KpacHosapckmi MyseinHbin LleHTp, KpacHospck

2003 — KoOHCYAbCTBO 'epMaHmm, HoBocUBUpCK

2003 — Taaepesq BHewuToproaHka, Hosocmbumpck

2001 — BbICTABO4YHbIM 30A AOMA Y4yeHbix CO PAH, HoBocmbupck

KoAaaekumm:

My3eMHO-BbICTABOYHbIM LLEHTP «PocdboTon
focyaapctBeHHbIM mysen A.C. MNyLKnHa
My3sen Poccumckom Potorpadcomm (MPP)
Myzen «3papTtan, CaHkT-Netepbypr
LeHTp dooTorpadomm MmeHm 6patbes Atombep
HoBOCUMBUPCKMIM TOCYAQPCTBEHHbIM KPAEBEAYECKMIN MY3EM
HaCTHblE KOAAEKLMM ABCTPUM, UTaAMKM, Kopee, dnoHmnm
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